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lane Elliott from Not lust 
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design a dainty, RemMti^opMr the adventure- 
some knitter whg|J^ 9 j^/;i( 5 ^J^terred by the 
brevity of the balgw seaMrug,New England. The 
directions for the found on page 48. 
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The Editor's Notes 



New Kid In 

’^Ofvn 



We hove some great projects for you in this issue! I love the fibers 
of summer - cotton, linen, silk, corn, bomboo, or blends of these - 
the “naturals" as they are being called in the industry. We hove 
quite a few projects that can be worn atane this season or under a 
jacket when the weather starts to turn o little cooler. Make sure 
you take a look at our accessories section too - especially the 
award-winning design by 10-year-old Kate L’Esperance! 

Shortly after I arrived as the new editor of Knit ‘N Style in late 
spring last year, a large package arrived on my desk that was 
not a garment for the upcoming issue. I discovered an inch- 
thick bundle of oversized pages, clamped together with a large 
binder clip. These are called “galley proofs” ond were from a 
book publisher, showcasing a work to be released some six 
months later. As I had lunch that day, I paged through this stack, 
hoping I didn’t get the pages out of order. Knitting With Balls is 
written by Michael del Vecchio as a guide for men who knit or 
would like to start. I was impressed with Michael's philosophy, his 
presentation of the material and, of course, his designs. I con- 
tacted him immediately through www.menknit.net and we have 
collaborated on three of his designs to date in Knit ‘N Style. 
Michael del Vecchio is the new kid on the block and our Designer 
in the Spotlight this month. 

Since we all have different body shapes, how can one pattern 
really work for everyone? Learn to customize your garment with 
just a little shaping. Margaret Radcliffe. our how-to diva, shows 
us easy ways to get your work to have a tailored look. The 'N 
Style Workshop this month will introduce you to adding bust darts 
with short row shaping. 

Many times I receive phone calls and questions from readers 
regarding patterns in the magazine that I can only answer by 
reading the words of the pattern, as well as looking at the sweater 
on our model. In other words, the photograph is the road map to 
construction. Even if the words are confusing to me, by looking of 
how the garment is constructed while at the same time reading 
the instructions, I can usually figure out the woy to proceed. 
It’s a skill I learned from my Mother, the incredible knitting techni- 
cian. Since Mom doesn’t make house calls, I was delighted 
when Leslye submitted her So Clad You Asked article 
“Visual-Eyes Your Knitting” to teach you to read the road map of 
your pattern. 

Jack Lewis is back once again to share his thoughts and obser- 
vations, this time about "Yarn Sticker Shock.” His perspective 
made me feel better about my investment portfolio accumulat- 
ing in my spare bedroom closet. I am never at a loss for lack of 
something constructive or creative to do. Getting a fix for me 
entails only a walk upstairs, winding a yarn "cake,” and jjoding 
the needles. 

Until next time, enjoy your knitting! 
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'N Style Book Reviews 



Fleece Dog 

by SINCO 

C& T Publishing. ISBN 978-1-57)20-433-3 

You need needles for the projects in this 
book, but put owoy your knitting nee- 
dles because these designs coll for 
felting needles - the kind with the 
incredibly sharp point and barbs on the 
sides. If you enjoy every aspect of 
having wool in hand, this is another 
way to enjoy it. The projects are an 
amazing array of 20 miniature (palm 
size) dogs designed by a Japanese 
artist who goes by the name of SINCO. 
Each one is a breed-specific portrait, a 



tiny dog show that will sit, stay, and not 
make any noise or a mess! You’ll find a 
poodle, pug, and Pomeranian, beagle, 
wire-haired fox terrier, and Scottie, as 
well as an elegant Afghan hound and 
a miniature dachshund. The first part of 
the book explains the basics of how 
to do dimensional needle felting and 
color blending. The middle portion 
shows how to construct a dog, while 
the last section goes into the breed- 
specific instructions. Needle felting is 
very easy, but only a true artist who 
is able to teach would be able to cre- 
ate dogs and a book like this one. It's 
a treat. 





The Northampton Wools Knitting 
Book: The Shop Patterns 

by Linda A. Daniels 

The Countryman Press, ISBN 088150-683-4 

If you have visited Northampton, MA, in 
the last 25 years, chances are you’ve 
discovered the shop called 
Northampton Wools from which this 
book was bom. All good knitting stores 
become the hub of a community, and 
this one holds a very special place for 
those who live nearby and come 
together to knit and find yarn. Of 
course. Northampton Wools now 



reaches well beyond Massachusetts. 
Several of Linda Daniel’s designs have 
even appeared in the movie The Cider 
House Rules and this book includes two. 
one of which ended up on the cutting 
room floor. As the title announces, 
these are patterns you would find in the 
shop with accompanying text that 
makes you feel like you're having a 
visit. The patterns are varied, easy, and 
timeless. Over 30 including a ballerina 
skirt for a little girl, fingerless mitts, 
scarves, mitered corner baby blanket, 
vests, hats, pullovers, cardigans, and 
more for both men as well as women. 



Knitting Color 

by Brandon Mably 

Sixth & Spring Books, ISBN 1 -933027-07-X 

Brondon Mably, of the Kaffe Fassett 
Studio, has earned his international rep- 
utation. His love and understanding of 
color jump right off the pages of this 
wonderful book. The book is subtitled 
“Design Inspiration from Around the 
World," so make a cup of coffee, put 
your feet up, and get ready for an arm- 
chair trip across the gfobe. Mably’s pho- 
tos show what inspired each of the pro- 
jects: his text explains the design 
process that went into creating them. 




For example, it’s easy to see the source 
of the Old Tiles Pillow when viewing a 
photo of a stone wall on the facing 
page, or how the Flower Vest and the 
blouses worn by Guatemalan children 
are connected. The fun part: he did all 
the work! We simply need to follow the 
patterns. The Diamond Throw and 
Hand Motif Pillows are especially 
appealing. South Africa can come 
straight to your living room, or journey 
closer to home with a Fire Maize Jacket 
or Harvest Vest inspired by his trip to the 
US. There are over 30 projects, glori- 
ously presented. 




Vogue Knitting Stitchionary 3 (Volume Three: Color Knitting) 

Sixth & Spring Books, ISBN 1-933027-02-9 



What a bargain! Two hundred patterns 
organized by theme: Two-Color, Fair 
Isle/Multicolor, Intarsia/Motifs. Adding 
Texture, and Stitcl^s. Everything 
you ever wot^d to T(tow about color 
knitting and then some. They’re calling 
it “The Ultimate Cstffde” and it lives up 
to those words. Note that each of the 
designs is shown as a swatch only, not 
as a completed sweater, scarf, or 



afghan. There are no project patterns - 
this is more of a stitch encyclopedia, a 
resource that leads elsewhere rather 
than being the final destination. Both 
confident beginners ond experienced 
knitters can start with the stitch and row 
count of any given pattern and then 
use it to "add dimen- 

sion of color" to 

2m7-m 







Designer Spotlight 




Michael del Vecchio 



Xdrt id 7irst Scurj- 



by Judi Kauffman 



I 



ichael del Vecchio is a 
new star in the constello- 
tion of knitting designers, 
o talented young man whose name will 
soon be as familiar as the name of 
his first book. Knitting With Balls. When 
we spoke recently via telephone, 
Michael and I discovered we share the 
same passions: knitting and ice cream 
sundaes. 

Michael del Vecchio didn’t knit when 
he was a child, but he was always cre- 
ative. He grew up on the shoreline of 
Connecticut in Guilford, a suburb of 
New Haven with an excellent commu- 
nity art and music school. His parents 
and an aunt instilled the idea that 
being creative was important and find- 
ing a way to express it was a priority. 
Right after kindergarten he went ta the 
community art program where he 
drew, made ceramics, candles, and 
soap. He loved it all. but didn't feel he 
drew well so he gravitated more 
toward the craft side than what would 
be called “artistic." When his family 
moved to Killingworth. a more rural 
area where he lived till college, 
Michael switched gears to music, learn- 
ing piano the Suzuki method, listening 
and playing till age twelve, then 
dropped piano and moved to bass 
and alto clarinet from fourth grade 
through high school. He played in the 
school band and marching band, went 
to regional band conferences, ond as 
the "only" alto clarinet player, he was 
selected for a level of events thot 
allowed him to work with "excellent 
composers and conductors." 

Michael picked up crochet at age 1 6 
when he was a sophomore in high 
school. He was involved in theater at 
the time, and used the endless hours 
spent sitting and waiting backstage to 
make what amounted to an endless 
chain. He didn’t realize there was more 
to crochet than the chain stitch, found 



the whole process slow and frustrating. 
He put his yarn aside. 

Michael didn’t knit in college, but he 
continued to be creative. At first, he 
planned to become a musician and 
was on scholarship, his instrument - the 
oboe. He studied piano, voice, and 
played the recorder, finally deciding 
that music wasn’t going to be his life’s 
path. A voice instructor told him he was 
too kind to be a musician, not aggres- 
sive or competitive enough to land roles 
and jobs. It was a discouraging 
moment, but a pivotal one. He decided 
the instructor was right. He didn’t have 
the fire in his beliy that he would have 
needed. His interests turned to French 
language and literature, subjects he 
pursued at the George Washington 
University in Washington, DC. 

Michael began to knit when he was 
23. He and a friend went to a dinner 
party where another guest came and 
taught them the basics: how to cast on. 
knit, purl, and bind off. It came very 
naturally to Michael. The next day they 
drove to a shop, picked up three bails 
of yarn - which he remembers by name 
to this day - and "that was it!" You 
might say it was love at first scarf, or first 
hat, because those were his initial 
projects. Michael was self-taught, knit- 
ting for four years before he took his 
first official class. He taught others 
almost immediately. 

Michael says that all the things in his life 
brought him to knitting. He simply 
couldn’t put it down. When he wasn’t 
working he was knitting, when he was- 
n’t knitting he^as thinking about whot 
he would maW'nexI^ was satisfying 
and endlessly enjpaging, an activity 
that could be shcfrbd as well as some- 
thing to do in quiet moments alone. 

Because Michael has long worked in 
social service, it was natural that he 




KNirriNCi WITH BALLS by Michael del Vecchio 
DK Publishiiij*, www.dk.coni 



would connect knitting with his commu- 
nity activities. He started a knitting 
group to work for Warm Up America, 
among other projects, and he 
has been part of Knit Out DC - always 
knitting, always teaching, always 
learning. When asked if he uses 
patterns that others create or only the 
ones he designs, he said he continues 
to work from patterns as a way of 
understanding and exploring theories 
and techniques. 

Michael has a day job that occupies 
his weekdays from 9-5. He works at an 
arts advocacy organization that re- 
grants money so the arts can be used 
to foster social change (Americans for 
the Arts). But the rest of the time he has 
needles and yarn in hand, often tili mid- 
night and always on weekends. He has 
taught at yarn stores and gained 
almost immediaf®joW 9 gr]|tJon by virtue 
of being a well as 

because of his work. After 

he appeared t^rfevertll newspaper 
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articles, an editor contacted him and 
asked him to contribute to a book. As 
the dialogue continued, it turned into a 
book where he became the soie 
designer author. 

The result: Knitting With Bolls, a beauti- 
fully photographed and well-written 
volume that is chock full of patterns for 
men to knit for themselves and their 
friends, or for women to knit for the men 
in their lives. Michael shared the story 
of how the book came together. He 
said there was a long interval between 
the proposal, first outline, and the final 
stages, a time during which his style 
changed and advanced. But once he 
hod a contract, the book came 
together in just under three months. He 
said it was "a juggling act" and men- 
tioned that he had wonderful advisors 
and help with technical editing, credit- 
ing Witt Pratt and Karen Frisa. Michael 
went to a massage theropist to keep 
his hands limber and sore muscles 
under control, recognizing that he had 
to take care of himself to be oble to 
moke it through the marathon that cre- 
ating a book usually becomes. 

Michael sold that doing the book 
taught him a lot about himself. He said 
that “Artists go into the process and 
come out a changed person with o 
body of work." It was sotisfying and dif- 
ficult, forced him to make tough deci- 
sions about his life, and worth every 
minute. Of course, as much os Michael 
loves designing and writing, he said 
he'd be equally happy buying a house 



in Burlington, VT, where he could knit 
and teach. 

For Michael, the design process is 
a matter of solving a problem. 
He comes up with an idea, a question, 
and then turns the problem into 
a design challenge. He is motivated by 
the journey as he solves the problem. Is 
the coble right in this position, or that? 
What would I like to wear for hiking, 
something heavy, but easy to wear? 
Would it need a zipper so it's easy to 
adjust with a change in temperature? 
What would happen if a sweater was 



joined other than at the shoulder? 
When he encounters a problem, he has 
two choices - to move forward and fig- 
ure out a new direction, or to rip back 
and start again. 

Michael is articulate about the design 
process, but says it's still a mystery every 
time he begins. "Every time you pick 
up needles there's amazing magic," he 
said. "There's this moment when you're 
baking that ingredients stop being flour, 
eggs, and baking soda and become a 
cake. It's like that with a design, for 
me. There's a moment when all these 
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Till- Trihal Sweater is an intarsia pullover 
inspired by tattoo art. Pattern found in 
KNin i.VG WITH BALLS. 



things you wont from a garment stop 
becoming independent characteristics 
and come together to be the garment 
you're dreaming of - only you didn't 
know you were dreaming of. It's the 
'aha' moment when 1 get started. You 
don't necessarily know what the out- 
come is going to be before the gor- 
ment is done. You con have a sketch, 
you can have on idea, but you still 
don't know. You have to accept that. 
As an artist, you have to acknowledge 
that you're working with designs and if 
at the end of a 3-twist cable it doesn't 
look good next to a split stitch lattice. 



then you just have to acknowledge 
that it's not the answer you were look- 
ing for. Then again, sometimes it is, 
even if you didn't know you were look- 
ing for that answer, but it appears." 

Michael described himself as introspec- 
tive, reflective, and something of an 
introvert who likes to write in a journal 
and think about why he does things 
and why they are meaningful. He has 
kept journals for years, sketching in 
them as well as writing. He is centered, 
humble, and yet he says that he likes his 
handwriting and is proud of his book. 
Michael loves to lough and laughs 
often, punctuating the interview with 
happy chuckles and enthusiastic digres- 
sions to talk about favorite restaurants, 
museums, and yarns. 

Michael's weoknesses will sound famil- 
iar: He loves soft yarn and yarn that’s 
on sale! He likes to get a package 
when he arrives home from work so he 
enjoys shopping via mail order. But he 
also loves shopping at local stores 
where he can talk to people who go to 
the shows, know what's coming out. 
and have first-hand knowledge of the 
yarns, just as he loves talking to people 
who grow the food he buys at a farm- 
ers' market. He lives and breathes yarn, 
and enjoys the company of others who 
feel the same way. 

Michael’s parents are proud and sup- 
portive. His mother is a "fabulous seam- 
stress” and Michael thinks his passion tor 
knitting and burgeoning success in the 
field has brought them even closer. Her 
high standards mirror his own. 



Michael mentioned that he was first 
noticed becouse he was a man who 
knits, but he is very clear about feeling 
that he is first and foremost "a person 
who knits" — emphosizing the word 
"person" without making it about gen- 
der. He knits because he likes it: he says 
he con’t speak for all men who knit. He 
knows the long history of men who knit, 
but it’s not something he dwells on for 
the most part. He believes simply that 
kind and accepting people who knit 
will welcome other knitters — beginners 
or otherwise, both men and women — 
and that’s his goal: to be kind and 
accepting, to encourage anyone who 
wants to take needles and yarn in 
hand. He remarked, "Women are 
going into the mines, men are going 
into the knitting stores. Ultimately peo- 
ple need to realize that we’re all here 
to do something we love." Well said, 
Michael! 

Michael is only 28, which means we 
can look forward to what he’s going to 
be up to for the next five or six 
decades. More boxes of yarn arriving 
at his front door, followed by more 
designing, another book, perhaps, but 
always more magic taking shape as his 
needles fly. 

Michael del Vecchio is co-founder of 
www.menknit.net - the online resource 
for men who knit - ond editor of the 
www.menknit.net quarterly e-zine. His 
designs and writing have appeared 
in various publications, and he teaches 
knitting on weekends. Michael lives 
in Washington. D.C. and his blog is 
trickvfricol. tvoeoad.com 




H Knii "N Style • June 2007 





Kit in different colors 
available through 
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505-424-4604 

(exquisiteknits@aol.com) 




<CLSSLOi 






Because YOU believe 
in us, we bring you 
what YOU deserve! 
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So Glad You Asked 




Visual-Eyes Your 




by Leslye Solomon 



It’s a problem... 

hen trying to get two 
pieces of knitting mode to 
the some length or finding 
and following where you are in the pat- 
tern. This is a prevalent problem for 
both new and. surprisingly, experi- 
enced knitters. It amazes me that many 
knitters knit but they don’t actually see 
or get to know what they have done. 
They frequently moke mistakes. 
Peering at the structure of the knitting, 
not just following the directions, can 
actually help you become more aware 
and ultimately more skilled. 

What if you could recognize and count 
your rows and look carefully at stitches 
so you know where you are and what 
you need to do next? It might make 
knitting less frustrating. Being more 
observant can lessen your depen- 
dence on tedious methods of keeping 
track and con help you to avoid mak- 
ing mistakes: doing the wrong thing at 
the wrong time. 

In the beginning... 

there was so much to worry about like 
where to insert the needle, how to wind 
the yarn, how funny it felt when your 
tongue got dry focusing on bringing 
the new stitch through the right "hole." 
Subsequently, you kept on doing the 
same thing without deviating from that 
set of tasks until you were finished. 
Finished means your piece was as long 
as you wanted. 

Remember when you knew 
knitting... before purling! 

Now that you may be (or not be) 
beyond working within o set pattern, 
not only are you forming stitches, but 
you are performing particular kinds 
of stitches, in a repeating pattern, alter- 
nating knits and purls. In order to keep 



track of these patterns. I've seen 
knitters completely rewrite book and 
magazine directions on 3 x 5 cards, dili- 
gently moving each card with every 
row. Whew... that's too much trouble! 
I've known knitters who, when making a 
seed stitch scarf, always need to start 
off with a knit stitch, simply because 
they haven't yet identified the structure 
of the seed stitch fabric, identified how 
it is made, and determined what to do 
if the pattern didn't start off with the knit 
stitch. Add in some increasing, decreas- 
ing. and these knitters have a melt- 
down. They should not depend on 
always starting with a particular kind of 
stitch or all those dreaded cards. All 
they really have to do is look at the first 
stitch, as it will tell you what to do. 

Ever forgotten to bring your 
counting gadget? 

Did you forget to turn that little dial on 
your gadget when you were supposed 
to and felt incredibly lost? 

Using one of the many forms of row 
counters for shaping, cable crossings, 
ond yarn-overs is very helpful and most 
often essential. Have you ever felt like 
not getting up to get your counter in 
the other room because - well, to be 
honest, you are feelin’ too lazy or the 
dog or cat curled up on you was just 
too cute and comfortable to disturb? 
All kidding aside, knitting a too long or 
too short fabric, a wrong row cable 
crossing, or an incorrect knit or purl can 
be very frustrating. Let's see if aware- 
ness of being more observant can help. 

It’s time to sicrutini*e: 

How do you mak^jtwo pieces the same 
length? When you try to do a simple 
thing like measure a piece of knitting, 
which of the seven different measure- 
ments of this malleoble, springy, and 
stretchy fabric should you take or 



should you trust? Do you lay the knit- 
ting down, hong it from the needles, or 
is there o more accurate way to know if 
you've mode two identical lengths? 
Consider something simple and rarely 
done such as counting your rows. It's 
really not very hard. The mere sugges- 
tion initiates grooning and skepticism. 

How to count your rows 

You should know how to count your 
rows. For stockinette stitch, turn it to the 
purl side. See these ridges? Each one 
of them is a row. Not only can you 
measure full rows or ridges, but you can 
see a quarter, a half, and even three- 
quarters of a row - great for knowing 
your row gauge. If you just want to 
measure the first piece with your tope 
measure and make another one exact- 
ly the same length, count the ridges of 
the first piece and make another one 
with the same number of ridges. If 
your pattern says, "work until piece 
measures 10 inches" (just when you 
need to shape your armholes, for 
example) and you have 6VS rows to the 
inch, you need to count 65 ridges. 
Begin at o known starting point: the 
very beginning of the cast on or at the 
point above ribbing, and count to and 
include what is on the needle. 




Photo 1; Note the structure of a garter stitch row. 



I have made iS!i!tf*W^lfe.^A3hoto 1) of 
stockinette stijiQ^Rfflflcg^^the black 
marking to This dou- 

ble ridge, easily s^n on the purl side is 
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o very "countable" port of the structure 
of the knit fabric. In garter stitch, how- 
ever, each ridge is the result of 2 rows 
having been knit. In order to calculate 
the number of rows, you would simply 
count the ridges and multiply by two. 

Tip: Count the ridges on both sides for 
garter stitch. They should be identical. 
If you have 10 ridges on one side ond 9 
ridges on the other side, you have pro- 
duced 19 rows. Isn't knitting amazing? 
10 ridges on each side would be 20 
rows knit. 

A gadget for counting that is not 
a counter? 

Can't see the ridges because your 
stitches are too small or your eyesight is 
not great? Get some magnifying glass- 
es just for counting and a use pointer 
(like one of your needles). Even though 
your eyesight might be normal, you 
can easily find those inexpensive, cute, 
ond colorful glasses. Eye doctors 
promise we'll never get out of our for- 
ties without owning multiple pairs in 
every room. Used as "reading glasses.” 
(photo 2) these glasses have various 




Phoco 2; Reading glasses arc available in 
dilTcrem magniricalions. 



magnification strengths. Starting at 
obout 1 .00, they go up incrementally in 
strength to 4.00. For counting. I'd get a 
strong magnification. These are only 
for close inspection and not to be used 
for distance. Put on these glasses, add 
in some good light, and you can see 
your stitches and rows clearly for count- 
ing. The some number of rows on each 
piece is much more accurate than just 
measuring with a tape measure. 

Tip: Count the horizontal bars in your 
ribbing created by the purl stitches 



(photo 3). These should be identical on 
the front and the back of your garment. 




When it comes to shaping... 

be observant. Don't just do the 
increase or decrease. Stop for a second 
and look at it to see what you've done. 
When keeping track of decreases, you 
could just use a row counter (or that 
recently opened envelope) to keep 
your score of the frequency of decreas- 
es, but what if you forgot the counter? 
No problem, if you just use your eyes. 
Let's say you are instructed to do a 
decrease every 4th row. Photo 4 shows 




Pholo 4: Decreasing two stilches inio one siilch. 



what it looks like when you have just 
completed a decrease after the first 
stitch. With your magnification glasses 
on, can you see the two stitches 
together? Photo 5 shows one row 




Photo 5: One row beyond the decrease row. 



above it. Here you can see the two 
stitches knit together, located one row 
below. Photo 6 shows when you have 




Photo 6: Three rows beyond the decrease row. 



reached 3 rows above it, and it's time 
to decrease again— you’ll know when 
to do it because you’ll know what it 
should look like at that time. By looking 
for the previous decrease and the sub- 
sequent rows above it, you can 
increase your awareness and become 
consistent with less mistakes. 

Keeping your cables perfect 

It is empowering to be able to keep 
track of coble crossings. Here's a way 
to count your rows so you can be sure 
you don’t make this crossing too soon 
or too late. 

Photo 7 shows a newly crossed coble. 
Look at the rather lorge hole created 
by the twist, and the line of yarn above 
the hole indicates the knitting of the 




Photo 7: Newly crossed cable. 



crossed row. Photo 8 shows two lines of 
yarn over the hole, the crossing row 
plus one more row. When it will be time 
to cross again, you will see the hole 
and 4 lines above the cross in photo 9. 

If you are crc>j5^j@j^e^4 rows, when 
you see 4 ro^;^^pj,t^ntal yarns. 
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you've completed the 4 rows and you 
ore now ready for the next 4 rows (the 
coble row plus three more rows). Of 
course, you’ll also have the visual cue 
of being ready to do the right side, as 
you usually don’t cross on the purl side. 
Fewer “miss-crossed" cables will result 
when you learn to count between the 
holes. 




In summary. I suggest with ever/ pattern 
make an attempt to study what it looks 
like after each step. Become familiar 
with the structure, and know how it 
should look. Undoubtedly, knowing the 
stitch structure, like the back of your 
hand, will undoubtedly raise your skill 
and enjoyment level. 

Leslye Solomon owns The Woolstock Yorn 
Shop, located in Glyndon. mD. She is a 
knitwear designer and manufacturer of 
Blockers. Fold- A- Way Blocking Boards, 
instructional knitting DVDs and videos, and 
Knitter's Graph Paper. She can be 
reached at www. woolstock.com . 




KNITTERS CONNECTION 
June 6 - 10, 2007 
Hyatt Regency Columbus, Ohio 



Sally Melville & Cat Bordhi + 10 

other nationally known instructors 
35 Classes * Knitters Market 
Events: Lime&Violet LIVE Podcast, 
Cat Bordhi - Sock Architecture & 
Authors Reception 
Info: kc@meinet.com or 937.586.3730 
WWW. knittersconnection . com 



860-489-yARN 
hither@sbcglobal.net 
835 New Harwinton Road 
Torrlngton, CT 06790 

Summer playtime never looked so good... 

Pinwheel Pullover 

We hove oil the supplies you need to knit 
Cynthia Yonoks design featured on poge 59 
of this issue. 

Kits available, pleose call or e-mail. 



SEARCHING FOR A NEW CAREER? Enjoy 
the excitmeni of seasonal collections, new prod- 
ucts and the satisfaction of being creative. Join 
our industry-leading team as a commisslonable 
full or part time sales representative for estab- 
lished and new accounts! 

Potentially available lines are; addi Turbo 
Needles. Schoeller+Stahl Yams, Austermann 
Yams. Zitron Yams, Skacel Yams, Schulana 
Yarns. Peter Gregory Patterns and more! 



Skacel Coltection, Inc. 



C stocel ) 




Contact us at shop@debbyware.com 

1.540.661.1282 . debbyw3ie.eom 



r 



Knit-to-Pray 

visit 

TrinityShawls.com 



It’s the lives we change & 
the communites we shape 
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Real Men Knit 



I 




Yarn Sticker 
Shock 

by Jack 



Q uality yarn costs real money. 
Even to a knitting newbie such 
as me, this was clear immediate- 
ly. Far less obvious were the reasons others 
would invest their frne and money knitting. 

Actually, I had never thought much 
about hond-knit garments. Like milk. I 
assumed sweaters came from the store. 

I could recall vaguely that pioneers 
made clothes from flour sacks, women 
knit socks during wars, and grandmothers 
knit cute baby clothes. My guess was 
that most people knit to save money on 
holiday gifts. Turned out I was wrong. 

I began knitting without any needle- 
craft experience. I had seen knitters use 
needles to twist wool into sweaters. If 
asked, I probably could have sorted yam 
by color: red from green from blue. But I 
didn't know for certain whether the balls 
of yorn were plucked from sheep ready to 
go. or the color added later. 1 had a lot 
to learn. 

My first lesson dealt with the cost of knit- 
ting. This occurred before my basic knit- 
ting class even began. To my surprise, I 
learned that quality yarn for a hand- 
knit sweater can cost more than a 
mass-produced sweater. And, this didn’t 
include the time spent knitting. Hand- 
made sweaters can easily run hundreds 
of dollars, especially when the labor 
involved is calculated, let’s say at half 
the hourly minimum wage, and added 
to the expense of yarn and tools. 

At first this information did not compute 
whatsoever. Based on cost comparison, it 
made no sense to me to pay more to 
knit a sweater than buy one from a store 
for less money. However, Linda, my very 
smart friend, was passionate about knit- 
ting and encouraged me to keep an 
open mind. So I took my first class, only 
to find that knitting grabbed my interest 
and then took over my leisure time. 

Getting Started 

My first visit to a yam shop was to register 
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for class. Emmett, the store owner, 
described the class and handed me a 
supplies list. He could see I had no idea 
where to begin and offered to help find 
what I needed. I followed in a doze as 
he filled my basket with yarn and tools 
for knitting the class projects: a rolled- 
edge cap and a multi-colored tote bag 
trimmed in novelty yarn. I knew immedi- 
ately I’d never wear the cap nor carry 
the bag Gust not me). But, since learn- 
ing to knit was more important than the 
finished object, I pushed ahead. 

Back at the register, Emmett tallied the 
supplies, class fee, and sales fax for a 
total of $216. This was my first experi- 
ence of yarn sticker shock. Feigning 
nonchalance. I used my debit card and 
left the shop. In the car, 1 studied the 
sales slip to see how five balls of yarn, 
two pairs of needles, scissors, crochet 
hook, row counter, stitch marker, and 
darning needle could add up to so 
much money. Having paid for class, I 
vowed to learn to knit. 

Knitting fascinated me, even without a 
natural talent for it. Every technique 
proved more difficult and frustrating 
than I anticipated. What’s worse, my 
project results were mediocre. My first 
mattress stitch looked more like a turkey 
truss than an invisible seam; my felted 
tote was peculiar enough that neither 
friend nor foe would take it. Yet, despite 
the learning curve and lackluster results, 
knitting exerted a mysterious hold on 
me. During the final class session, the 
teacher announced two new classes to 
start immediately. I registered for both, 
which meant buying more yarn and 
supplies. This time, I used my debit card 
without hesitation. 

^ if*' 

Spending Frenzy , 

Money flowed like water for the next six 
months as I took every available class. I 
bought whichever books and tools 
promised easier knitting. I donated my 
finished baby sweater, pillow, gift bag. 




scarf, and blanket to the unsuspecting. 

I learned plenty, made lots of mistakes, 
and paid without complaint. 

Still, I was curious what a typical begin- 
ning knitter spent in one year. I asked 
my knitting friend, Linda Braley, Store 
Manager with Cultured Purls in 
Issaquah, WA, for an estimate. Linda 
reported that Mary (not her real name) 
took a private lesson ($25) and a pro- 
ject class ($45) to knit a scarf and hat. 
She bought two books: a how-to-knit 
booklet ($6.95) and a hardback with 
the pattern for o felted bag ($24.95). 
Mary selected medium- priced synthet- 
ic blends for the scarf and hat ($38.85) 
and wool for the bag ($41.70). She 
bought two pairs of US 8 and US 13 
needles, plus a gauge, scissors, tape 
measure, and darning needle for 
$34.75. Her grand total; $217.20. 

Yikes, I surpassed a typical knitter’s 
expenses during my first class and was 
headed toward obsession. In search of a 
good rotionalization, I decided to inves- 
tigate how knitting costs compared to 
other forms of recreation. For instance, 
searching online, I found that a one- 
year subscription to Sudoku puzzles costs 
$179. (Kept looking.) Kerry, a co-worker, 
cycles competitively. He guessed $600 
for a basic recreational bike and mini- 
mum gear - not including a colorful jer- 
sey or durable half-finger gloves. Mark, 
a regional ice hockey coach, estimated 
$800 minimum per child to cover the 
first pee-wee hockey season. (Felt better.) 

A friend, Rose Michelle, paid $3,000 the 
first year for cello rentol, sheet music, and 
weekly lessons for her daughter. 
Recently, in keeping with her talent, 
Dominique upgraded to her own cello 
valued at $7,500. (Way better!) Janis and 
Harold, avid snowmobile enthusiasts, fig- 
ured that a sled^ trqileucover, gear, 
safety tools, licefi#^^,iriyi pass, oil, and 
gas for one hdMnftirei y^ififeould reach 
$10,000; add_^£giaQj§3r the second 



L 




rider. (Touch down!) Happily my annual knitting outlay did not 
come close to thot of a serious golfer, downhill skier, competitive 
ballroom dancer, or a show-jumping circuit rider. (What a relief!) 

Cutting Costs 

Nevertheless, if Mary did so well containing costs, I wonted to do 
the same. First, I chose cheaper yarn for class projects. Oh, 
mercy. My knitting pleasure nose-dived immediately. Sticky 
man-made yarn did not glide like natural fibers. Vivid dyes did not 
pass for rich, nuanced colors. Using synthetic yarn made me 
cranky. I had traded a meditative calm for jabbing, cussing, 
and moaning. Nope, yarn substitution was a non-starter for me. 

So I turned to yarn clearance soles, looking for quality yarn at 
discounts. Eureka! Three times, I spent hundreds of dollars on wow 
yorns reduced forty to fifty percent. Unfortunately, the secrets 
of gouge, yardage, and weight eluded me. I chose yarn by 
color and feel only. Sale madness and wild imagination overtook 
me. I let yorns inspire me, without calculating whether the odd 
lots availoble were enough to knit a sweater. I bought piles of 
luscious yarn, for dubious reasons. Three years later, most of it 
remains untouched in my stash bins. Hopefully, as my design skills 
evolve, these early bargains will pay dividends. But in retrospect, I 
lacked the know-how to save money from yam sales. 

Making Sense 

After three years, my knitting skills have improved and expens- 
es gone down. I own enough tools and take fewer classes 
these days. I rely on more experienced knitters to answer most 
of my questions. The investment in classes, tools, and books will 
continue to pay dividends over my knitting lifetime. I feel no 
regret for money well spent. 

My yorn purchoses have changed too. By trial and error I 
defined my knitting preferences. Now I shop for brands of wool 
I like best, in the weight, gauge, and colors that work well for 
me. To ovoid surprise, I knit test swatches before ordering yarn. 
As a deliberate knitter who favors US 2 needles, I finish only a 
few sweaters per year. After dividing the cost of yarn for three 
or four sweaters by hours of labor involved, my knitting aver- 
ages $1.50 per hour. That's less than a latte, less than a dessert 
with dinner, less than a paperback novel, end less than a 
movie. Compared to other recreation, the hourly rate for this 
pastime seems quite reasonable. 

Nevertheless, I still encounter yarn sticker shock, only now it’s 
from a reverse perspective. I've come to value the process of 
knitting, the getting there, even more than a final output. For 
me, the quality of experience trumps productivity. Knitting 
makes me happy. It’s is a quiet, worthwhile passion. Knitting 
allows me the experience of stimulation and calm, concentra- 
tion and flow, calculation and beauty. The design process 
alone involves hours of enjoyment, and that’s before I buy the 
yarn. Sticker shock occurs when the pleasure received from 
knitting outweighs the money spent. 

Knitting gives me big bang for the buck. I knit for the excite- 
ment of beginnings, curiosity of learning new techniques, chal- 
lenge of correcting mistakes, discipline of follow-through, com- 
mand of impeccable finishing, and pride of accompljp|^pnent., - 
Today knitting is my favorite low-fat, non-stress, solitary ac^iyityf 
I’m amazed that a ball of yarn can pack such benefits f^r a 
low hourly rote. Gratitude is the other side of yarn sticker shock. 

Jack works in Seattle. WA. as a marketing consultant in order to fund his 
knitting practice. He con be reached at jack@realmenknit.com. 




Presenting 

3 NEW lightweight 
Hand Dyes... 






For your nearest retailerT^%6^-25-2DYE4 
or visit us online. 

WWW, uniquekolours.com 




Get to Know 



The Great Adirondack Yarn Co. 



7^ Oulvtitg QAjoK 



O nce upon a time long ago, in 
the early )980’s. The Great 
Adirondack Yarn Company Inc. 
was a retail shop, located in a small city 
near Saratoga, NY. It had a beautiful 
oak cigar case to hold all the yarns, big 
picture windows, ond pretty rugs on the 
floors. 




Patti Subik, owner of The Great Adirondack 
Yam Co., has two passions in her life (not 
counting her husband, Paul!). The first is 
living on a 34 acre farm, surrounded by 
horses, dogs, and cats. Her other pas- 
sion is color. The yarns and shop 
evolved from loving color in any form, 
and she discovered that knitting was a 
great way to be able to express this 
bliss. 



It took Patti about four years to realize, 
while she loved the knitting and yarns, 
she did not conform well to the 
required structure that running a retail 
business entails, and she felt she had no 
red sense of what she really wanted to do. 

Remember Patti's other passion? It’s 
horses. Patti has been riding since she 
was very young, and she has a fond- 
ness for not just any kind of horse. She 
owns, rides, and trains show jumpers - 
those Grand Prix, high energy, power- 
ful. jump over fences and walls kind of 
horses. She was trying to find a bal- 
ance between running the shop & 
managing the staff, inventory, and 



customers while being on the road, 
traveling and competing in horse shows. 
In the end, she felt very divided (not giv- 
ing her full attention to either of her 
passions) and, in general, very frustrated. 



In the mid-1980s, an article appeared in 
Spin Off magazine about dyeing yarn. 
Patti thought that sounded like great 




Hope ami Paiii 



fun (note: no business plan yet). She 
began to play a little in dyeing yarn 
(which turned out to be a lot) and 
promptly sold what she had dyed. The 
sale became a double-edged sword. 
Patti was both happy to make the sale, 
and yet sad to part with the pretty, col- 
orful yarns. That sale encouraged her 
to dye more (note: still no business 
plan). 

At this point, she was far more interest- 
ed in playing in the dyes and with the 
fibers than developing that business 
plan. By now, Patti had dyed up a lot 
more yarn and took it to a craft show, 
promptly selling out of every piece. 
Patti said, “Oh, boy, this is fun!" Patti 
started thinking, “Maybe 1 can move 
the business home to the farm and I 
can dye yarn when the shop Is quiet.” 
Little did Patti know this was the begin- 
ning of a new woy of life, and she had 
discovered a wonderful place to run a 
business. 

In the mid-1980s, Patti phased out the 
retail part of the business, as she real- 
ized the dyeing was the path she want- 
ed to follow. Just before Patti closed 
the retail shop^^JSWS, met with a 
sales rep from S^fearn compa- 
nies she had for years. The 
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Racks ready lo go to the TNNA Show 



soles rep drove out to the form for the 
first oppointment, ond Patti hod forgot- 
ten to tell her that one of her retired 
show horses wos allowed to roam 
around the property loose. The rep 
opened her cor door, only to be face 
to face with Brock! The good news is 
the soles rep recovered from the shock 
of being nose to nose with a horse and, 
to this day, is a dear friend of Patti, as 
well as one of Great Adirondack’s soles 
reps. She was very instrumental (along 
with Dione Fitzgerald from Tahki Yarns) 
in jump starting Great Adirondack Yarn 
into the business it is today. 

In the late 1980s, the first expansion of 
the business took place in the form of 
on addition to the "warehouse." Since 
then, the Subiks have added on 3 
times, plus built a new dye shop. Patti 
thinks she still could use more room: 
however, Poul says that it's because 
she seems unable to live with empty 
space. Paul says that Patti feels a need 
to fill space with “something." 

All this success with the yarns doesn't 
come without some bumps along the 
road. Patti soon realized that between 
trying to keep track of inventory, taking 
on more reps, more shops, and more 
new colors and yarns, it was a big 
learning experience in how to dele- 
gate, instead of always thinking she 
could handle it all by herself. 

The Great Adirondack Yarn Co. now 
employs 8 full-time and 2 part-time 
employees. It's a group effort when it 
comes to giving the yarns and the col- 
ors their names. Michelle does the 
bookkeeping, Laurie wears a dozen 
hats, from yarn labeling, shipping, and 




one is happy to just hang out and not 
do too much! 

By 2007, Great Adirondack Yarn's prod- 
uct line has grown to over 100 types of 
yarn, and os many colorways. It’s 
funny, when working with color so 
much, Patti tends to see everything 
around her that way, from the colors in 
a garden, to a walk in the woods, and 
the colors in a calico cat, or an ad in a 
magazine. Each one at The Great 
Adirondack Yarn Co. is inspired by the 
world around themselves, and the col- 
ors come from some surprising places. 



more. Angela is our computer wizard. 
The full-time dyers are Colleen and 
Craig and sometimes Patti. Paul, Patti’s 
husband, takes care of fhe 34 ocres 
and 5 horses, along with the other four- 
legged supervisors. 



The rest of The Great Adirondack Yarn 
Co. family includes Grade (the shep- 
herd-lab mix). Peanut (the “un-pit bull" 
pit bull), Rita (the 4 lb Siamese who is 
the guardion of Peanut), Big Dude (the 
16 lb cat), Lucie (the black and white 
17-year-ald cat who loves to be in 
every photo taken) and Squirt (the 
youngest cat, who can never make up 
her mind to be in or out). 

In the paddocks, you can meet Patti’s 
youngest horse, Hope, the "star" of 
Great Adirondack Yarn’s new advertis- 
ing campaign. She is a Canadian Sport 
horse and not only very talented, but 
beautiful both inside and out. Patti’s 
other show jumper, Lolita, is a Dutch 
Warmblooc^|fllso v^y talented, and 
has an incre^le srory behind her. She 
almost had a trtoc ending to a bad 
accident (bef^ Patti found her). 
Good news was the fairy-tale ending, 
with Lolita going back to the show ring, 
against all odds. Of the other three 
horses in the family, two are retired, and 



Although well known for yarn called 
"Fluff" (it was the company’s best sell- 
ing yarn up until a couple of years 
ago), their product line olso includes 
classics such as pashmina, kid mohair, 
angora, a wide range of great wools 
and wool blends, from lace weight, 
to bulky, and any combination of these 
fibers. Also look for cottons, rayons, 
in smooth to lumpy and bumpy, and 
shiny tucked in here and there. For 
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“Angora” from The Great Adironilaek Yarn Co 



over-the-top bling, Patti found holo- 
graphic sequins shaped like teardrops, 
and sequins in every color of the rain- 
bow, and all can be dyed in any avail- 
able color. 

In quest to always find the unusual. The 
Great Adirondack Yarn Co. is now over- 
lopping into the fabric and scrapbook- 
ing industry. The ribbons and novelty 
yarns are used in such creative ways 
that Patti draws inspiration to apply 
some of those ideas into sweaters. Patti 
also reports in the last couple of months 
a resurgence of local yarn shops asking 
for novelties again, and that includes 



such fibers that are bumpy, or fluffy, or 
shiny. Patti loves to mix and match 
fibers, creating texture. She feels they 
always will have a piece in Great 
Adirondack Yarn's product line. 
Sometimes they are the finishing touch 
to a sweater or trim for an accessory 
that makes it a special piece. 

In any spare time Patti can find, she 
also works with polymer clay, to make 
buttons, and more, discovering a tech- 
nique which makes the polymer look 
like glass. Each side of every button is 
somewhot different, even though they 
are all made from the same cane. They 
are available from Great Adirondack 
Yarn in limited quantities of 6 to 18 but- 
tons at a time. The Chou Chou Vest in 
the February 2007 issue of Knit ‘N Style 
showcases a set of Patti’s buttons. 

As Patti enters her third decade of com- 
bining color, fiber, ond knitting, we 
eagerly look forward to what she brings 
us in terms of texture and new fiber 
combinations. Patti says, "My Mom has 
always said there is something for every- 
one, and she laughs at me when I tell 
her she is responsible for me hoving a 
lot of yarn. By the way. she just turned 




ninety this year. When I was little and 
bugging her, she used to sit me down 
with a box of crayons ond paper, and 
tell me to entertain myself and let her 
get her work done. This may be a more 
sophisticated form of playing with color, 
I think, and for all of you that love color 
and texture, you will understand what I 
mean.” Yes, we do Patti - yes, we do. 



On our cover, we fea- 
ture a collaborative 
effort between Patti and 
designer Jane Eiliot from 
Not Just Plain Jane Knits. 
Jennifer models Rosebud’s 
Request and Trillium 
Shawl, featuring five of 
Great Adirondack Yarn’s 
fibers, beginning on 
page 48. Each piece of 
this ensemble is avail- 
able from The Great Adirondack Yarn Co. 
os a separafe kif. 

To locate a shop near you that carries 
yorn, kits, and patterns from The Great 
Adirondack Yarn Co. call Patti at 
(518) 843-3381. 




GlassArt 

BEADFE 



5TIVALS 



A Celebration of Beads, Gems & Glass Art 
with educational classes provided by—gead UniC[Ue~' 
magazine 




^Join us in Sonoma, CA for 

SoKoym WIkc CmKtry 
^tass SlH 

Saturday & Sunday, August 11-12, 2007 O 
Bead Unique present; 

Beading Classes • Lampwork Classes 
Free Make-lt-Take-lts and Demos 
August 9-12 



Visit our website at www.beaduniqueu.com 
for updates and class registration. 

For more show details, visit www.softflexcompany.com. 



Join us in New York, NY for the 

B)ig^ Apple 

Glass Art & IBtead Festival 

October 19-21, 2007 
Beading Class^J^f 



Free Make-lt-Take-lts an 
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Rumor has it that.... 

Continental knitting might be 
better.. .more even, faster, more 
ergonomic? This method of knitting 
could be better for your hands, neck, 
shoulders, and wrists? I think it is. I’ve 
taught thousands from begin- 
ners to long-time “throwers”, 
and with my techniques you 
can begin knitting or switch 
methods with my new DVD. 

I’m not kidding... 



Leam How 



...this is the 



Absolute 



Best Way to 



Learn How to 



Knit. 



Over 90 min 



$29.95 



plus 5.95 sh 



Producti, 

ltd. 

4876 Butler Road 
Glyndon. MD 21071 
vvoolstock.com 
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How to Add Bust Darts With Short Row Shaping 



By Margaret Radcliffe 



e hand knitters are fre- 
quently disappointed when 
we finish a sweater, be- 
cause it just doesn’t look the way it did on 
the model. We can't actually try on the 
garment for fit until it's finished, and 
then it's too lote. The good news is that a 
little planning can make a big difference. 

One of my particular annoyances is the 
way that the back of a sweater hangs 
lower than the front. The front pulls up 
for two reasons. 

I. There's no back neck shaping so the 
shoulder seams are forced further back 
than they should be. lowering the back 
and raising the front. The solution to this 
problem is to use sweater patterns that 
include back neck shaping (photo 1). 




Photo 1; Gamicm with and without Iwck neck shaping 



2. In women's sweaters, the front is also 
pulled up by the wearer's bustline. 
Adding bust darts corrects this problem. 
Whether you’re designing a sweater on 
your own or working from someone 
else’s instructions, you can add darts 
using short-row shaping. 

SHORT ROW HOW-TO 

There are just two things you need 
to know to work short-row shaping; 
how to “Wrap and Turn" and how to 
"Pick up the Wraps." The purpose of 
wrapping a stitch is to prevent a hole 
ot the turning point. Picking up the 
wrap later is a cosmetic fix done to 
hide the wrap. 

• Wrap and Turn 

1 . Slip 1 stitch purlwise (photo 2). 

2. Wrap; if the yarn is in back, bring it to 




Photo 2; Step I - Slip 1 stitch purlwise 



the front between the needles; if it's in 
front, take it to the back (photo 3). 




Photo 3: Step 2 - Wrap 



3. Slip the stitch back to the left needle 
purlwise (photo 4) . 

4. Turn your work (photo 5). 

Note that you con also do the last 
two steps in the opposite order; first 
turn your work, then slip the stitch to 




Photo 4; Step 3 - Slip stitch back to left needle 




Photo 5: Step 4 - I urn work 



the right needle. Now position your yarn 
wherever it needs to be to begin 
working again (in the back to knit, front 
to purl). 

• Pick up the Wraps 

I . Whenever you come to a wrapped 
stitch, insert your right needle up into 
the wrap from the front (photo 6) 




2. Then insert the needle into the first 
stitch on the left needle (photo 7). 

3. Knit them together (photo 8). 



Just o few hints; There is no right or 
wrong way of doing this — it’s just a mat- 
ter of making it look the way you want 
it to look. If you're working on the purl 
side of the fabric, insert the needle up 
into the wrap on the side away from 
you. then into the stitch purlwise. and 
purl them togdJ^jawJSitojJ^jand look at 
the right side see if you 

like the way it take it out 

and do it differ^t^liTrffit looks good. It 
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Photo 8: Step 3 - Knit the two together 



helps to use needles with longer, sharp- 
er points, because blunt ones can be 
difficult to get into the wrap. 

ADDING BUST DARTS 

Darts are quite unobtrusive in plain 
stockinette stitch. Incorporating them 
into a simple textured or colored pat- 
tern may require a bit more planning, 
but is worth the effort. One way to deal 
with very complex patterns is to create 
plain paneis along the side seams and 
to restrict complicated patterns to the 
center front and back. 

Measuring for Bust Darts 
Bust darts are, necessarily, highly indi- 
vidual. To insure accurate measure- 
ments, wear whatever underwear you 
would normally wear urxjer the sweater, 
fasten a belt snugly around your waist 
(you'll see why in o moment), and get 
someone else to do the measurement 
with a flexible tape measure. 

Measure from the top point of the 
shoulder to the top of the belt, straight 
down over the point of the bust in the 
front. Measure from the same point at 
the top of the shoulder straight down to 
the top of the belt in the back (photo 9). 
The difference between these front 
and back measurements is the height of 
the dart. 

Multiply this times your row gauge to 
get the height in rows. For example, if 




Photo 9: Measuring the height of the dart 



the front measurement is 22" and the 
back measurement is 19.75", then the 
difference is 2.25". At a gauge of 7 rows 
per inch, 7 rows x 2.25" = 15.75 rows. 
Divide this number in half, because you 
can only work the short-row turning on 
alternate rows. 15.75 ^ 2 = 7.875 short 
rows. If you end up with a froction. just 
round off to the nearest whole number. 
In this case. I'd round up to 8 rows. This is 
the number of short rows you'll work to 
make your dart. 

Holding your arm out to 
the side, have your helper 
measure horizontally from 
the side seam out to the 
point of your bust (photo 
10). Because it should stop 
a bit short of the point, 
subtroct !/4" to 1" from this 
measurement. Multiply 
this times the stitch gauge 
to find the width of your 
dart in stitches. For exam- 
ple, at 5 stitches per inch, 
a 4" dart would be 5 
stitches X 4" = 20 stitches. 

Planning the Dart 

Now that you know how many turning 
rows there will be (8) and how many 
stitches there are to work with (20), you 
need to figure out the number of stitch- 
es left unworked on each turning row. 
Take the number of stitches and divide 
it by the number of turning rows. You'll 
probably end up with a fraction, like this 
example, where 20 stitches -s- 8 rows = 
2.5 stitches. You can't work a half a 
stitch, so you're going to need to do a 
little more work to figure out how to 
handle this. Here are three different 
solutions that will get you close enough 
for a good fit 

Quick and Easy Solution: Just round off the 
number of stitct4s to 3. Three stitches x 
8 rows = a dart 24 stitches wide. In this 
example, that's more than half an inch 
wider then the original plan. This may be 
OK if you planned for your dart to stop 1" 




short of the bust point or if it’s a loose-fit- 
ting garment. On the other hand, if this 
would bring the end of the dart out post 
the point of the bust, don't do it (photo 11)1 




Exact Solution: Since 2.5 is halfway 
between 2 and 3, you can alternate 
2 stitches and 3 stitches until you've 
used all 20 stitches. If you alternate 2 
stitches and 3 stitches just 4 times, you 
get exactly 20 stitches. (2+3) x 4 = 20 
(photo 12). 




Pliolo 12: Chan for 8 rows allcrnaling 2 
stitches and 3 stitches 



Compromise Solution: Reduce your dart 
to 7 short rows and work 3 stitches on 
each, for a total of 7 rows x 3 stitches = 21 
stitches. This will make your dart 2 rows 
shorter (about -A"] and 1 stitch wider 
(about '/b"), neither of which should 
make much difference in fit (photo 13). 




If all this multiplication, division, and 
rounding makes you uncomfortable, 
sketch out a plan on a piece of groph 
paper, which will show you the actual 
shape of your . 1 1 
1 . Draw a horit0ntpiTii ^ as wide as the 
dart should i^^^tfbyfw^one square 
per stitch. 2007-06 
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2. Mark a point as many squaes bek3w one 
end of the line os there ore rows in your dart. 

3. Draw a diagonal line from this point 
to the other end of the dart. 

4. Draw in stairsteps two rows high to 
match the slope of the diagonal line, 
because short rows can only be 
worked every other row. Each step is 
the ending point of a short row. 

Knitting the Dart 

Let's use the Compromise Solution laid 
out above: 7 rows and 3 stitches. This 
means you'll work 7 short rows and on 
each of fhese you'll leove 3 additionol 
stitches unworked. 

Work the back of your sweater first, 
then hold it against you, with the shoul- 
der of the piece at the top of your 
shoulder, and mork exactly where the 
dart should meet the side seam (a safe- 
ty pin's good for this). This point should 
be even with or a tiny bit below the 
point of the bust and will usually be 
below the armhole. Work the front of 
the sweater until you reach that point. 

Row 1 ; Work across in pattern toward 
the side edge of the front. This may be 
a right side row or o wrong side row. 
When you are 3 stitches from the end 
of the row, stop (these are the 3 stitches 
you'll leave unworked). Wrap-and-turn 
as described above. 

Row 2: Make sure your yarn is posi- 
tioned properly for the next stitch (front 
or back), then work three more stitches. 
Now there are 6 stitches on your 
needle, the 3 you didn't work when you 
turned back plus 3 more. These 3 will 
be left unworked on the next turning 
row. Place a marker on your needle 
os a reminder to stop at this point, 
then continue across the row in pattern 
(photo 14). 




Photo 14: The inarUcr shows where to slop on 
the next short row 



Keep repeating these two rows. 
Remember to: 

1 ) Stop at the marker each time on Row 1 . 

2) Remove the marker. 

3) Wrap-and-turn. 

4) Replace the marker at the next 
planned turning point. 



When you've turned back 7 times, there will 
be 21 stitches on the right needle after 
turning and the short-row shaping in this 
example will be complete. Don't bother to 
replace the marker. As you work across 
the next row, pick up all the wraps and 
knit (or purl) them together with their 
stitches. Your dart is done (photo 1 5). 



These instructions moke just one dart at 
the side seam as you would for the front 
of a cardigan. If you're working a 
pullover, you'll make both darts at the 
same time. Work toward one edge, turn 
and shift your marker, then work toward 
the other edge, turn and shift your 
maker. As you do this repeatedly, you’ll 
work a smaller and smaller section across 
the center front. When all the short rows 
are completed, pick up the wraps over one 
dart on the next row, then the wraps over 
the second dart on the following row. 

SHORT ROWS IN PAHERN STITCHES 

In a complex pattern stitch, involving 
cables, twisted stitches, or increases 
and decreases, you should try out your 
dart in a swatch before working it in the 
garment itself. If it's difficult to work in 
the swatch, then charting it along with 
the pattern stitch could help. The dart 
may fit better if begun on a particular 
row of the pattern stitch. The pattern 
repeat should also be a factor in plan- 
ning your dart: for example, if you are 
working a pattern with a 4-stitch repeat, 
you may want to work 2 or 4 stitches 
fewer on each short row, making it 




Photo 16: Dan in ragj>olin^ rib. using a 3-stitch 
increment to match the pattern stitch 



easier to keep track of the pattern 
stitch as you work (photo 16). For 
garter stitch, wrap to prevent holes 
from forming, but don’t bother to pick 
up the wraps later because they'll dis- 
appear into the garter ridges (photo 
17). In a knit-purl textured pattern, you 



may decide that purling the wraps 
together with their stitches looks better, 
depending on where it falls in the pat- 
tern stitch (photo 18). Always take care 
on the first complete row above the 
dart to work the next pattern row all the 
woy across so that the pattern is contin- 
uous at center front, even though it has 
been interrupted at the dart. 




Photo 18: Dan in ribbing, purling the wrap 
together with the stitch to maintain the ribbing 



Margaret Radclifte is the author of the 
bestselling The Knitting Answer Book from 
Storey Publishing and the owner of 
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t Two 
Energy 
Efficient 

S ^' 9 '^ ' 

wr Definition 

■M'" Bulbs 

A $59.00 Value 



Regular Price $2^0.00 

Matching desk models starting at 
$159.00 

Deluxe Brass or Nickel models also 



to receive this special offer. 



Free 



BlueMax High Definition Lamp 

The only lamp shown to improve your vision. 



Bring sunshine indoors all year long. 



r*^FSS Forever Plus^ 

Quality Seal 

LifeTime Warranty 



Never buy another lamp! 

Finally, a compartythatstends behind its products. 
BlueMax™ Lighting engineers industrial grade floor and desk 
lamps. By using solid steel construction and modern electron- 
ics, we are able to provide unsurpassed quality for a lifetime. 

Satisfaction Guaranteed or your Money Back! 



Full Spectrum Solutions, Inc. - 712 East South Street Jackson, Ml 49203 ~ (877) 258-3629 



No other lamp on the market has more research behind it! 

Avid quilters all over the world love BlueMax™ lamps! The only patented multifunc- 
tional lamp perfea for both task lighting and light therapy. Science has proven that 
using a full spectrum scotopically enhanced lamp will not only provide therapeutic 
benefits, but will take reading and detail work to the next level of optical brilliance. 



BlueMax™ patented line of dimmable task and light therapy lamps promotes the 
brighter, healthier side of light. BlueMax™ uses a patented six phosphor blend, not 
only utilizing the brilliant qualities of sunlight at noon, but also enhancing the blue 
spectrum. This favors the scotopic 
qualities of the light, making it 
clearer than regular full spectrum 
light. 

BlueMax™ has more features and 
research behind it than any other 
lamp. BlueMax™ offers a selection of Patented Electronic Ballast 
70 watt dimmable, energy-efficient hd six Color Bulb ^ m m 

desk and floor lamps in a variety of LifeTime warranty >/ n/a n/a 

finishes. Each lamp produces 4300 lumens (comparable to a 300 watt bulb), has a 96 
CRI, while producing the 10,000 Lux necessary for light therapy. Our lamps do not 
produce any harmful UV Rays. 



Do you enjoy reading, writing or crossword puzzles? Do you sew or make crafts? Do 
you suffer from low vision, macular degeneration or winter depression? 

Discover BlueMax'" High Definition lighting! Research studies have shown that by using 
BlueMax'" your vision can be increased by one line on the Snellen eye chart for visual acuity. 



“After receiving my BlueMax lamp reading and detail work became 
much easier. 1 saw and felt an immediate difference. For the first time 
in months lean read with out squinting! “-Michele, OH ' \ ■ 
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1 Knit Striped 
Summer Tgg 

ConliHued from jxify 26 



SIZES 

Top sized to fit Women's Small (Medium, 

Large, X-Large, XX-Large). 

KNITTED MEASUREMENTS 

• Bust 35 (38'/i, 41, 44, 48)" 

• Length 18 (18V4, 18'/i, 20, 20)" 

• Upper Arm 1 1 (11 Vi, 1 2, 1 3, 1 3)" 

MATERIALS 

• 4 (5, 6, 7, 8) SO g (1 1 0 yd) balls Ornaghi 
Filati/Aurora Yarns Elba (1 00% Egyptian 
cotton) color #954 (A) 

• 3 (4, 5, 6, 7) 50 g (1 1 0 yd) balls Ornaghi 
Filati/Aurora Yarns Elba (1 00% Egyptian 
cotton) color #001 (B) 

SUPPLIES 

• Size 4 US needles 

• Size 5 US needles or SIZE TO OBTAIN GAUGE 

GAUGE 

• 20 sts and 30 rows = 4" over Garter Ridge 
Pattern 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 



Carter Ridge Pattern 
Row 1 (RS): K. 

Rows 2 and 4: P. 

Rows 3, 5, and 6: K. 

Rep Rows 1 -6 to est Carter Ridge Pattern. 
Stripe Pattern 

Work *6 rows color B, then work 6 rows color A. 
Rep from * to est the Stripe Pattern. 

1x1 Rib (mult 2 + 1 sts) 

Row 1 (RS): *K1 , PI . Rep from * across. 

Row 2 (WS): *P1, K1 . Rep from * across. 

Rep Rows 1-2 to est the 1x1 Rib Pattern. 

Designer Notes 

• For fully-fashioned decreases, on RSRs: K1, 
SSK, work across in pat as est until 3 sts rem 
in row, ending row with K2tog, K1 ; on WSRs: 
PI , P2tog, work across in pat as est until 3 sts 
rem in row, ending row with SSP, PI . 

• For fully-fashioned increases: Work 1 st. Ml, 
work across until 1 st rem in row, end row 
with Ml, work last st. 

• For ease in finishing, do not cut yarn after 
each stripe; instead, carry the yarns loosely up 
side of work. 

BACK 

With smaller ndls and color A, CO 84 (92, 98, 
106, 116) sts. Beg 1x1 rib, and work even for 
1 ", end after WSR. Next Row (RS): K. Next 
Row (WS): K. Change to larger ndls and color 
B, beg Garter Ridge Pat and Stripe Pat, and 
work fully-fashioned increases on each side 
on next row and then every 20 rows once 




more - 88 (96, 1 02, 1 1 0, 1 20) sts. Cont even 
in patts as est until piece meas approx 10 (10, 
10, 11, 11)" from CO, ending after 6 rows 
worked with B (B, B, A, A). 

Shape Armholes 

BO 5 (5, 6, 7, 8) sts at beg of next two rows, 
BO 2 (2, 3, 3, 4) sts at beg of next two rows, 
then work fully-fashioned decreases each side 
every row 0 (0, 0, 2, 6) times, EOR 3 (8, 10, 
10, 8) times, then every 4 rows 3 (1, 0, 0, 0) 
times - 62 (64, 64, 66, 68) sts rem. Cont even 
in patts as est until piece meas approx 16W 
(1 7, 1 7, 1 8'/i, 1 8W)" from CO, end after WSR. 
Shape Neck 

Work patts as established across first 13 (14, 
14, 15, 16) sts, join second ball of yarn and 
BO middle 36 sts, work to end row. Work both 
sides at once with separate balls of yarn and 
dec 1 st each neck edge on next row— 12 (1 3, 
13, 14, 15) sts rem each side. Cont even until 
this side meas approx 1 7 (18Vi, 17Vi, 19, 19)" 
from CO. 

Shape Shoulders 

BO 3 (3, 3, 3, 4) sts at beg of next 6 rows, 
then BO 3 (4, 4, 5, 3) sts at beg of next 2 rows. 



FRONT 

Same as Back until piece meas approx 1 3Vi 
(14, 14, ^5'A. 15V4)" from CO, ending after 
WSR. 



Shape Neck 

Work across first 23 (24, 24, 25, 26) sts, join 
second ball of yarn and BO middle 16 sts, 
work to end row. Work both sides at once in 
patts as est, and BO 3 sts each neck edge 
once, BO 2 sts each neck edge once, then dec 
1 st at neck edge every row 4 times, then EOR 
row twice - 12 (13, 13, 14, 15) sts rem. Cont 
even until Front meas same as Back. 

Shape Shoulder^^ 

Same as for Back. ^ 



7 



SLEEVES 

With smaller ndls and color B (8, B, A, A), CO 
50 (50, 54, 54, 54) sts. Beg 1x1 Rib, and 
work even for 1 ", ending after WSR. Next 



Row (RS): K. Next Row (WS): K. Change to 
larger ndls and color A (A, A, B, B), beg 
Garter Ridge Pat and Stripe Pat, and work 
fully-fashioned increases on each side on 
next row and then every 4 rows 0 (0, 0, 5, 5) 
times, then every 6 rows 3 (3, 2, 0, 0) times - 
58 (58, 60, 66, 66) sU. Cont even in patts as 
est until piece meas approx 4V!i" from CO, 
ending after 6 rows of color B (B, B, A, A). 
Shape Sleeve Cap 

BO 5 (5, 6, 7, 8) sts at beg of next two rows, 
then work fully-fashioned decreases each 
side on next row and then EOR 1 0 (8, 8, 1 0, 
6) times, then every 4 rows 1 (3, 3, 3, 5) 
times - 24 sts rem. Work one row even. BO 
3 sts at beg of next 4 rows - 1 2 sts rem. BO. 

FINISHING 

Sew left shoulder seam. 

Neckband 

With RS facing, smaller ndls, and color A, pick 
up and K 1 1 8 sts along neckline. Next Row 
(WS): K. Beg 1x1 Rib, and work even until 
band meas approx 1 " from picked up sts. SO 
in patt. 

Assembly 

Sew right shoulder seam, including side of 
neckband. Matching stripes, set in sleeves. 
Matching stripes, sew side and sleeve seams. 
Weave in all ends. 

Desigryed exclusively for Knit 'N Style by Melissa 
Leapman. 
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2 Crochet Striped 
Summer T00 

('.oiiliHital /mil jxigf 27 

■■oo 

SIZES 

Top sized to fit Women's Small (Medium, 

Large, X-Large, XX-Large). 

KNITTED MEASUREMENTS 

• Bust 35 (38, 41, 44, 47'/4)" 

• Length 18 (18'/5, 18V4, 20, 20)" 

• Upper Arm 1 1 VJ (1 1 Vi, 1 2, 1 3, 1 3)" 

MATERIALS 

• 5 (6, 7, 8, 9) 50 g (1 1 0 yd) balls, Ornaghi 
Filati/Aurora Yarns Elba (1 00% Egyptian 
cotton) color #954 (A) 

• 4 (5, 6, 7, 8) 50 g (1 10 yd) balls, Ornaghi 
Filati/Aurora Yarns Elba (1 00% Egyptian 
cotton) color #001 (B) 

SUPPLIES 

• Size C US crochet hook OR SIZE TO OBTAIN 

GAUGE 

GAUGE 

• 1 8 sts and 1 2 rows = 4" in Ridged Hdc 
Pattern 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 



Ridged Hdc Pattern 

Foundation Row (RS); Hdc into third ch from 
hook and into each ch across. Ch 2, turn. 

Row 1 (WS): Skip first hdc, *hdc into next 
hdc. Rep from ’ across, ending row with hdc into 
top of turning-ch-2. Change color, ch 2, turn. 
Row 2: Skip first hdc, ^working into back loop 
only, hdc into next hdc. Rep from * across, 
ending row with hdc into top of turing-ch-2. 
Ch 2, turn. 

Rep Rows 1 -2 to est Ridged Hdc Pattern. 

Stripe Pattern 

Work *2 rows color A, then work 2 rows color 
B. Rep from * for Stripe Pattern. 

Designer Notes 

• Throughout, each hdc, dec hdc, and turn- 
ing-ch-2 counts as 1 st. 

• To increase 1 st each side: ch 2 to turn; 
skip first st, work 2 hdc into next st; cont patt 
as established until 2 sts rem, ending row with 2 
hdc into next st, hdc into top of tuming-ch-2. 
Ch 2, turn. 

• To decrease 1 st each side: ch 2 to turn; 
skip first st, work dec hdc to combine next 2 
sts; cont patt as established until 3 sts rem, 
ending row with dec hdc to combine next 2 
sts, hdc into top of turning-ch-2. Ch 2, turn. 

• To decrease 2 sts each side: Ch 2 to turn; 
skip first st, (work dec hdc to combine next 2 sts) 
twice; cont patt as established until 5 sts rem, 
ending row with (dec hdc to combine next 2 sts) 
twice, hdc into top of tuming-ch-2. Ch 2, turn. 

• Decrease half double crochet = dec hdc = 
Yarn over hook, insert hook into next st and 
pull up a loop (3 loops are on your hook); 




yarn over hook, insert hook into next st and 
pull up a loop; yarn over hook and draw loop 
through all 5 loops on hook. 

• For ease in finishing, do not cut yarn after 
each stripe; instead, carry the yarns loosely up 
side of work. 

BACK 

With color A, ch 74 (80, 88, 94, 102). Beg 
Ridged Hdc Patt in Stripe Patt, and work even 
for two rows. Inc 1 st each side on next row 
and then every 12 (12, 12, 14, 14) rows twice 
- 79 (85, 93, 99, 107) sts. Cont even in patts 
as est until piece meas approx 11 (11, 11, 12, 
1 2)" from beg, ending after two rows worked 
with color A (A, A, B, B). Fasten off. 

Shape Armholes 

Next Row: With RS facing, skip first 5 (5, 6, 7, 
8) sts and attach next color with a slip st to 
next st and ch 2. Cont patt as est across until 
5 (5, 6, 7, 8) sts rem in row. Do not ch 2. 
Turn, leaving rest of row unworked. Next 
Row: Slip st into first 3 (3, 4, 4, 5) sts, ch 2, 
cont patt as est across row until 2 (2, 3, 3, 4) 
sts rem. Change color, ch 2, turn. Cont patts 
as est, and dec 2 sts each side every row 2 (2, 
3, 3, 5) times, then dec 1 st each side every 
row 1 (3, 3, 4, 1) times - 55 (57, 57, 59, 61) 
sts rem. Cont even in patts as est until piece 
meas approx 17 (17Vi, 17'/2, 19, 19)" from 
beg, ending after WSR. Change color, ch 2, turn. 
Shape Neck 

Work patts as est across first 12(13, 13, 14, 
15) sts. Ch 2, turn, leaving rest of row 
unworked. Cont patts as est, and dec 1 st at 
neck edge once - 11 (12, 12, 13, 14) sts rem. 
Ch 2, turn. Cont even until Back meas approx 
18 (18'/V, 18'/5, 20, 20)" from beg. Fasten off. 
For second side of neck, with RS facing, skip 
the middle 31 st*^id att^^i^arn with a slip st 
to next st and ch 2. Complete same as first side. 

FRONT 

Work same as Back until piece meas approx 
13V5 (14, 14, 15V5, 15'/i)" from beg, ending 
after WSR. Ch 2, turn. 



Shape Neck 

Next Row (RS): Work patt as est across first 
18 (19, 19, 20, 21) sts. Ch 2, turn, leaving 
rest of row unworked. Cont patts as est, and 
dec 1 st at neck edge every row 4 times, then 
EOR 3 times - 1 1 (1 2, 1 2, 1 3, 1 4) sts rem. Ch 
2, turn. Cont even until Front meas same as 
Back. Fasten off. For second side of neck, 
with RS facing, skip the middle 19 sts, and 
join yam with a slip st to next st and ch 2. 
Complete same as first side. 

SLEEVES 

With color B (B, B, A, A), ch 46 (46, 50, 50, 
50). Beg Ridged Hdc Patt in Stripe Patt, and 
inc 1 st each side EOR 1 (1,5, 5, 5) times, 
then every 4 rows 2 (2, 0, 0, 0) times - 51 
(51, 55, 59, 59) sts. Cont even in patts as est 
until piece meas approx 4” from beg, ending 
after two rows worked with color A (A, A, B, 
B). Fasten off. 

Shape Sleeve Cap 

Next Row (RS): With RS facing, skip first 5 (5, 
6, 7, 8) sts and join the next color with a slip 
st to next st and ch 2. Cont patt as est across 
until 5 (5, 6, 7, 8) sts rem in row. Ch 2, turn, 
leaving rest of row unworked. Cont patts as 
est, and dec 1 st each side every row 9 (1 1, 9, 
13, 12) times, then dec 2 sts each side every 
row 1 (0, 2, 0, 0) times - 19 sts rem. Do not 
ch 2. Turn. Next Row: Slip st into first 3 sts, 
ch 2. Cont patt as est until 2 sts rem. Do not 
ch 2. Turn. Next Row: Same as last row - 1 1 
sts rem. Fasten off. 
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FINISHING seam and ch 1. Work 103 sc around 

Sew shoulder seams. neckline. Join with a slip st to first sc. Fasten 

Neckband off. 

With RS facing and smaller hook, attach Assembly 

A with a slip st to neck edge of left shoulder Matching stripes, set in sleeves. Matching 



stripes, sew side and sleeve seams. Weave in 
all ends. 

Designed exclusively for Knit 'N Style by Melissa 
Leopman. 



3 From Office to 
Evening 
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SIZES 

Halter top and cardigan are sized to fit 

Women's Small (Medium, Large). 

KNITTED MEASUREMENTS 

• Cardigan Bust 36 (40, 44)" 

• Halter Top Bust 33 (35, 37)' 

• Length 20 (22, 24)" 

• Upper Arm (cardigan) 14 (16, 18)" 

MATERIALS 

Halter Top 

• 3, 50g (142 yds) balls South West Trading Co 
aMAIZing (1 00% corn) color Cream Puff 

#158 (A) 

• 1 , 50g (1 42 yds) ball South West Trading Co 
aMAIZing (1 00% corn) color Purple Cum 
#156 (B) 

Cardigan 

• 5 (6, 6) 50g (142 yds) balls South West 
Trading Co aMAIZINC (100% corn) color 
Lollipop #163 (A) 

• 4 (5, 5) 50g (142 yds) balls South West 
Trading Co aMAIZINC (100% corn) color 
Purple Gum #1 56 (B) 

• 3 (6, 6) 50g (142 yds) balls South West 
Trading Co aMAIZINC (1 00% corn) color 
Cream Puff # 158(C) 

• 2 (6, 6) 50g (1 42 yds) balls South West 
Trading Co aMAIZINC (100% corn) color 
Princess #157 (0) 

ADDITiONAL SUPPLIES 

• Size 6" US needles 

• Size 7 US 36" circular needles or SIZE TO 
OBTAIN GAUGE (cardigan) 

• Size 7 US straight needles OR SIZE TO 
OBTAIN GAUGE (halter) 

• Size E US crochet hook 

• Tapestry needle, stitch holder, row counter 
(optional), 3 buttons (halter collar), 1 2" 
length wide pajama elastic 

GAUGE 

• 24 sts and 32 rows = 4" in Diagonal Lace ptn 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 



DESIGNER NOTES 

• The body of the cardigan is knitted in one 
piece, beginning at the lower edge of the 
Back, up over the shoulders, down the Front 
to the lower edge. 

• Sleeves are worked by picking up stitches 
from the body and working to the cuff. 

• The halter top is worked from the collar to 
the hem. 




DIAGONAL LACE PATTERN (multiple of 7 sU 
+ 2 edge sts) 

Note: Work first and last st of every row in St 
st as edge sts. To keep stitch count constant, 
do NOT work inc (yo) without compensating 
dec (ssk) at the end of RSRs; work sU in St st. 

Row 1 (RS): K1 (edge st), * yo, ssk, K5; rep 
from * across to last st, K1 (edge st). 

Row 2 and all WS rows: Purl. 

Row 3: K2, ’ yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Row 5: K3, * yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Row 7: K4, * yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Row 9; K5, * yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Row 11: K6, * yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Row 13: K7, * yo, ssk, K5; rep from * across to 
last st, K1 (edge st). 

Rows 15 and 17: Rep Rows 1 and 3 
Row 18: Rep Row 2. 

PROJECT 3A: CARDIGAN 
CARDIGAN BACK 

With color A and larger circular needles, CO 
90 (100, 1 20) sts. Beg in Carter st, work 2 rows 
in color A, 2 rows in color C, 2 rows in color D. 
Change to St st and work 2 rows in color B 
then 1 8 rows in Diagonal Lace Pattern. Change 
to Garter st and work 2 rows in color C, 2 rows in 
color A, 2 rows in color B. Change to St st and 
work 2 rows in cotor D then work 18 rows in 
Diagonal Lace Paf^m; Ch#f^ to Carter st and 
work 2 rows inc colorC, 2 rows in color A, 2 
rows in color C. Change'b St st and work 4 rows. 
Create Eyelets 

Create holes for shaping ties as follows: K2, 
*K2 tog, yo, K5; Rep from * across. Work 3 
rows in St st. Next row: K5, *K2 tog, yo, K5; 



Rep from * across. Work 3 rows in St st. 
Next row: K2, *K2tog, yo, K5; Rep from * 
across. Work 3 rows in St st. Change to 
Garter st and work 2 rows in coior C, 2 rows 
in color D, then 2 rows in color B. Change to 
color A and work 80 (88, 96) rows in St st. 
With color B, work 4 rows in Carter st. 

Shape Shoulders 

Place 32 (35, 38) sts on stitch holder (left 
Back shoulder). Place next 26 (30, 34) sts on 
different stitch holder for Back neck. 

Right Back Shoulder 

With color D, work 2 rows St st on rem 32 
(35, 38) sts (right Back shoulder). Work 10 
rows Diagonal Lace Pattern. With color C, work 
2 rows in Carter st. Change to color B and work 
4 rows in Carter st. Place marker to indicate 
Front/Back "seam" for centering sleeve. 

RIGHT CARDIGAN FRONT 
Shape Front V-Neck 

With color A, beg St st for 146 (154, 162) 
rows while at the same time inc 1 st at the Front 
edge every 4 rows 13 (15, 17) times. With 
color B, work 4 rows in Carter st. Change to color 
C and work 2 rows Carter st. With color B, 
work 2 rows St st. Work 1 8 rows Diagonal Lace 
Pattern. Change to Carter st and work 2 rows in 
color C, then 2 rows in color D, then 2 rows 
in color C, then 2 rows in color B. Bind off all sts. 

LEFT CARDIGAN FRONT 
Return 32 (35, 38) left Back shoulder sts to 
ndls and work Left Back Shoulder as for Right. 
Work Left Front V-Neck shaping and Left 
Front in mirror image as for Right. 

SLEEVES 

From the marker at shoulder, with color B, 
pick up and K 35 (40, 45) sts from Front and 35 
(40, 45) sts from Back at a rate of 1 st every 2 
rows - 70 (80, 90) sts. Work 3 rows in Garter 
st. Change to color C, and work 2 rows in St 
st then work 8 rows in Diagonal Lace Pattern. 
Change to color B and work 4 rows in Carter st. 
With color A, work 80 (88, 96) rows in St st. 
With color C, work 4 rows in Garter st. With 
color B, work 2 rows in St st. Work 1 2 rows 
in Diagonal Lace Pattern. Change to Carter 
st and work 2 rows, then 2 rows in color C. 
Bind off all sts. Repeat for other sleeve. 

FRONT BAND 

With color B and circular ndls, pick up and K 
1 st for every 2 rows beg at lower edge of 
Right Front, pick up and K stitches off Back 
neck holder, pick up and K 1 st for every 2 

Change to color C in Carter 

st. Change to co\orWim^ef(3^%ws in St st 
then 1 2 rows DiagcalfiJiU^feCfSttem. Change 
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